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SONGS  FOR  THE  CHILDREN'S  CONCERT 


AT  YOUR  NORTH  CAROLINA  SYMPHONY  CONCERT 

the  audience  will  sing  two  songs  with  the  orchestra.  The  first  one, 
SANCTUS,  is  the  work  of  Franz  Schubert,  composer  of  the  Symphony 
in  B  flat,  which  is  on  this  year's  children's  program.  The  second  song, 
OH,' WHAT  A  BEAUTIFUL  MORNING,  from  the  musical  com- 
edy, "Oklahoma",  was  written  by  the  American  composer,  Richard 
Rodgers,  to  words  by  Oscar  Hammerstein  II.  Memorize  both  songs 
to  sing  at  the  concert. 

SANCTUS 

Holy,  holy,  holy,  Merciful  and  mighty, 
Holy,  holy,  holy,  Holy  is  the  Lord! 
From  the  first  creation  Evermore  the  same, 
He  shall  rule  eternal,  Holy  is  His  name. 

Holy,  holy,  holy,  Merciful  and  mighty, 
Holy,  holy,  holy,  Holy  is  the  Lord! 
Wonder,  love  and  glory  Shine  from  sea  to  sea 
Holy,  holy,  holy,  Holy  Lord  is  He. 

Piano  accompaniment:  "On  Wings  of  Song",  p.  16,  Ginn  and  Co.,  Music  Publishers, 
Statler  Building,  Boston  17,  Massachusetts.  See  p.  3  for  instrumental  version  to  play 
for  the  concert. 

OH,  WHAT  A  BEAUTIFUL  MORNING 

There's  a  bright  golden  haze  on  the  meadow, 
There's  a  bright  golden  haze  on  the  meadow, 
The  corn  is  as  high  as  an  elephant's  eye, 
And  it  looks  like  it's  climbing  clear  up  to  the  sky. 

Chorus:  Oh,  what  a  beautiful  morning, 
Oh,  what  a  beautiful  day. 
I've  got  a  beautiful  feeling, 
Everything's  going  my  way. 

All  the  cattle  are  standing  like  statues, 

All  the  cattle  are  standing  J  ike  statues, 

They  don't  turn  their  heads  as  they  see  me  ride  by, 

But  a  little  brown  mav'rick  is  winking  her  eye. 

Chorus:  Oh,  what  a  beautiful  morning, 
Oh,  what  a  beautiful  day. 
I've  got  a  beautiful  feeling, 
Everything's  going  my  way. 

Piano  accompaniment:  Sheet  music,  Crawford  Music  Corporation,  R  K  O  Building, 
Radio  City,  New  York,  N.  Y.  Order  through  your  local  music  dealer. 


CHILDREN'S  CONCERT  PROGRAM 


The  North  Carolina  Symphony  Orchestra 
Benjamin  Swalin,  Director 

Fourteenth  Tour- 1959 

OVERTURE  to  the  opera  "The  Bartered  Bride"  Smetana 

SYMPHONY  No.  5  in  B  flat  Major  Schuberr 

Excerpts:     First  Movement — Allegro 

Second  Movement — Andante  con  moto 
Third  Movement — Minuet  (Allegro  molto) 
Fourth  Movement — Allegro  vivace 

EVERYBODY  SING— SANCTUS  Schubert 

BALLET  MUSIC  from  "Rosamunde"— Andantino  No.  2  _  Schubert 

FESTIVAL  AT  BAGDAD  from  "Scheherazade"  _  Rimksy-Korsakov 

EVERYBODY  SING— OH,  WHAT  A  BEAUTIFUL 

MORNING  from  "Oklahoma"  _____  Rodgers  &  Hammerstein  II 

DANCE  OF  THE  COMEDIANS  Kabalevsky 

Prologue 

Galop 

Waltz 

Pantomime 

Epilogue 

Commentator:  Maxine  Swalin 


Good  Concert  Manners 

Come  in  quietly  and  take  your  seat. 
Do  not  talk  to  anyone  while  the  orchestra  is  playing. 
Wait  until  after  the  last  number  to  put  on  your  wraps. 
Clap  to  show  your  appreciation  at  the  end  of  each  piece, 
but  not  between  the  movements  of  the  Symphony. 

Read  the  story  of  "Scheherazade"  and  "The  Bartered  Bride"  in  Syd 
Skolsky's  The  Music  Box  Book  (Dutton). 


FRANZ  PETER  SCHUBERT 


1797-1828 

WHEN  FRANZ  SCHUBERT  was  a  little  boy  he  spent  nearly 
all  his  time  making  up  pieces  and  playing  the  piano  and  violin.  His 
father,  who  was  a  poor  schoolmaster  in  the  small  village  of  Lichten- 
thal  (Austria),  could  not  give  his  children  many  advantages.  Franz 
was  shabbily  dressed,  and  sometimes  hungry,  but  he  was  happy  be- 
cause never  a  day  went  by  that  there  was  not  singing  and  playing  in 
the  Schuberts'  house.  Every  evening  Franz  listened  for  his  father's 
footsteps,  and  he  could  hardly  eat  his  supper  because  he  knew  there 
would  soon  be  music.  When  Father  Schubert  took  his  cello  from  the 
tall  cupboard  and  his  brother,  Ignaz,  drew  his  bow  across  the  violin 
tucked  under  his  chin  little  Franz  squealed  with  delight. 

FRANZ  STARTED  TAKING  VIOLIN  LESSONS  from  his 
father  when  he  was  eight  years  old.  He  learned  quickly  and  soon 
played  very  well.  But  violin  playing  was  only  one  of  his  musical 
accomplishments.  Because  of  his  beautiful  voice  he  was  taken  into  the 
church  choir. 

ONE  DAY  FATHER  SCHUBERT  found  out  that  there  was  a 
vacancy  in  the  famous  court  Choir  School  in  Vienna.  How  happy  he 
would  be  if  his  son  could  live  in  a  big  city  and  hear  wonderful  music! 
So  young  Franz  was  bundled  up  in  his  ragged  coat  and  off  he  went  to 
Vienna  to  sing  before  the  great  music  teachers  of  the  royal  choir.  The 
eleven  year  old  boy  felt  very  uncomfortable  in  his  coarse  homespun 
suit  with  thick  spectacles  on  his  stubby  nose.  Some  of  the  young 
singers  laughed  at  him  but  when  they  heard  his  high  clear  voice  they 
were  full  of  admiration  and  wonder.  Never  before  had  a  boy  passed 
the  examination  so  easily! 

FRANZ  MADE  MANY  FRIENDS  at  the  Choir  School  and 
always  had  an  interested  audience  for  the  songs  and  piano  pieces  he 
composed.  It  was  sometimes  difficult  to  write  music,  for  his  room 
was  cold  and  the  meals  were  so  skimpy  that  he  was  hungry  most  of 
the  time.  One  day  he  wrote  to  his  brother  Ferdinand,  begging  him 
to  send  a  little  money  each  month  to  buy  food.  He  said  in  the  letter: 
"One  can  enjoy  eating  a  roll  and  an  apple  or  two  after  having  nothing 
for  eight  and  a  half  hours.  I  feel  that  this  must  be  changed." 

AS  THE  YEARS  WENT  BY  little  was  changed  for  Franz  Schu- 
bert. Even  when  he  grew  up  and  became  a  great  composer  he  never 
had  much  money.  But  his  heart  was  always  full  of  music  and  he  was 
happiest  when  he  was  composing  a  beautiful  song  or  a  lovely  symphony. 

A  BOOK  YOU  WILL  ENJOY:  Franz  Schubert  and  His  Merry 
Friends  by  Wheeler  and  Deucher  (Dutton) 


SYMPHONY    No.   5  in  B  Flat  Major 


THE  SYMPHONY  No.  5  was  written  in  1816  when  Schubert 
was  nineteen.  It  took  him  only  four  weeks  to  complete  the  four 
movements.  The  music  is  delightfully  gay  and  sounds  very  much 
like  Haydn  or  Mozart. 

YOU  WILL  BE  SURPRISED  TO  HEAR  that  there  are  no 
clarinets,  trumpets,  trombones  or  drums  in  this  symphony.  Why  do 
you  suppose  Schubert  left  out  these  instruments?  Someone  has  sug- 
gested that  perhaps  there  was  a  shortage  of  these  instruments  at  the 
time  the  symphony  was  composed.  But  another  explanation  may 
have  been  that  the  Symphony  was  written  for  a  special  group  of 
Schubert's  musical  friends  who  played  together  every  Sunday,  and 
they  were  largely  string  players.  In  the  score  are  included  the  full 
family  of  stringed  instruments — violins,  violas,  cellos  and  double 
basses.  Besides  the  strings  there  are  two  oboes,  two  bassoons,  two 
horns  and  a  flute. 


FIRST  MOVEMENT: 

(2  min.) 


The  first  theme  is  played  by  the  violins 
after  a  short  opening  passage: 
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SECOND  MOVEMENT:     This   slow  movement  has  a  beautiful 
(1:30  min.)  song-like  melody  as  the  main  theme: 


THIRD  MOVEMENT: 

(5  min.)  Play  all. 


The  Menuetto  (Minuet)  is  played 
faster  than  the  usual  minuet  tempo.  The 
form  might  be  described  as  three-part — 
ABA. 
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FOURTH  MOVEMENT:   The  Finale  is  marked  Allegro   vivace 
(2  min.)  (fast  and  lively): 
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Have  you  ever  heard  any  other  Schubert  symphony?  The  most 
famous  of  Schubert's  eight  symphonies  is  known  as  the  "Unfinished 
Symphony."  See  if  you  can  find  out  why  this  is  called  the  "Un- 
finished." 


NIKOLAI    RIMSKY-KORSAKOV 


1844-1908 

NIKOLAI  ANDREYEVITCH  RIMSKY-KORSAKOV  was  born 
in  Tikhvin,  Russia.  He  grew  up  in  a  large  comfortable  house  with 
his  father  and  mother,  his  brother  and  his  Uncle  Peter  or  "Uncle 
Pipon."  In  the  evenings  the  family  often  gathered  together  to  play 
and  sing  and  "Uncle  Pipon"  entertained  them  with  folk  songs. 

ALTHOUGH  NIKOLAI  STARTED  MUSIC  LESSONS  when 
he  was  six  and  later  learned  to  play  both  piano  and  cello,  he  did  not 
take  music  seriously  because  he  wanted  to  become  a  naval  officer.  When 
he  graduated  from  Naval  College  he  went  on  a  three  year  cruise  to 
many  foreign  countries,  including  America.  At  the  time  his  ship  docked 
in  New  York  harbor  the  United  States  was  fighting  the  Civil  War. 
Nikolai  and  his  friends  went  ashore  and  took  several  excursions  to 
Baltimore,  Washington,  and  other  American  cities.  They  even  went 
to  Niagara  Falls  where  they  looked  in  wonder  at  the  beautiful  sight. 
In  New  York  Nikolai  went  to  the  opera.  He  was  also  much  interested 
in  the  American  music  he  heard  and  after  his  return  to  the  ship  he  had 
fun  picking  out  the  opera  airs  and  the  American  tunes  on  the  cabin 
harmonium  while  another  member  of  the  crew  played  the  fiddle. 

IT  WAS  AFTER  THIS  LONG  VOYAGE  OF  ADVENTURE 
that  Nikolai  decided  to  spend  all  his  time  on  music.  At  the  age  of 
twenty-seven  he  was  made  a  professor  of  composition  at  the  Petrograd 
Conservatory,  and  he  soon  became  an  orchestral  conductor  of  consid- 
erable prominence  in  Russia  and  in  other  European  countries.  He 
wrote  many  operas  and  choral  works  as  well  as  compositions  for  piano, 
orchestra  and  chamber  groups.  He  was  especially  noted  for  his  colorful 
orchestrations,  and  could  make  even  a  simple  melody  glitter  with 
brilliant  brass  fanfares,  tinkling  silver  triangles,  combinations  of  low 
woodwinds  and  crashing  golden  cymbals.  After  he  had  worked  very 
hard  studying  the  "habits"  of  all  the  instruments  he  wrote  a  book  on 
orchestration,  which  is  still  considered  an  authority  on  the  subject. 

RIMSKY-KORSAKOV  belonged  to  a  group  of  five  composers 
who  wanted  to  make  their  music  have  a  truly  Russian  character. 
They  believed  in  using  Russian  folk  songs  and  native  melodies  in  their 
compositions  and  tried  to  avoid  imitating  French  or  German  music. 
Rimsky-Korsakov,  as  leader  of  "The  Mighty  Five",  helped  the  cause 
by  making  a  large  collection  of  folk  songs  to  use  as  source  material. 

IN  ALL  HIS  MUSICAL  UNDERTAKINGS  Rimsky-Korsakov 
shared  his  plans  and  ideas  with  his  wife.  The  children,  too,  were  a 
part  of  their  musical  life.  They  looked  forward  to  the  summers  at 
the  seaside  or  in  the  country  where  there  was  leisure  to  enjoy  the 
legends  and  fairy  tales  of  old  Russia  that  later  came  to  life  in  their 
father's  operas. 


FESTIVAL  at  BAGDAD  from  "Scheherazade" 


RIMSKY-KORSAKOV'S  Symphonic  Suite— Scheherazade  (Shuh- 
hair-uh-zahd)  might  just  as  well  have  been  named  "The  Thousand 
and  One  Nights."  It  is  a  series  of  musical  pictures,  describing  the  fairy 
tale  world  of  "The  Arabian  Nights."  But  why  did  the  composer  call 
his  Suite  "Scheherazade?" 

SCHEHERAZADE  was  a  very  beautiful  wife  of  a  very  cruel 
Sultan  who  lived  long  ago  in  Arabia.  Each  morning  at  dawn  the  Sultan 
had  one  of  his  wives  put  to  death.  When  it  came  Scheherazade's  turn 
to  die  she  thought  of  a  clever  way  to  postpone  the  unhappy  event.  "O, 
Gracious  Sir",  she  said  to  the  Sultan,  "Since  this  is  my  last  night  on 
earth  may  I  amuse  you  with  a  story?"  The  Sultan  agreed,  and  Scheher- 
azade began: 

"ONCE  UPON  A  TIME  there  was  a  sailor  named  Sinbad  who  had 
sailed  the  Seven  Seas.  On  one  of  his  voyages  a  great  storm  came  up, 
washing  Sinbad  and  his  men  onto  a  small  island.  Suddenly  the  island 
shook  and  moved  from  under  them,  and  they  discovered  that  it  was 
not  an  island  at  all,  but  a  frightful  sea  monster.  .  ."  The  Sultan  be- 
came very  curious  to  know  what  happened  next,  but  Scheherazade 
wisely  stopped  so  that  the  Sultan  would  spare  her  life  until  the  story 
was  finished. 

NIGHT  AFTER  NIGHT  the  story  telling  went  on,  and  the  Sul- 
tan was  entertained  by  tales  of  Prince  Kalender  and  of  the  lovely 
Young  Prince  and  Young  Princess  who  were  brought  together  by  a 
genie  and  a  fairy.  But  Scheherazade  finally  returned  to  Sinbad.  "After 
many  voyages",  she  related,  "Sinbad  found  himself  in  Bagdad,  richest 
and  most  gorgeous  city  of  the  eastern  world.  It  was  a  gay  festival 
day,  and  in  the  market  places  lovely  dancing  girls,  in  silken  veils  of 
many  colors,  danced  to  the  jingle  of  tambourines  and  the  rhythm  of 
strange  Oriental  instruments.  A  famous  magician,  who  had  come  to 
entertain  the  crowds,  heard  that  Sinbad  was  about  to  sail  for  a  Persian 
seaport,  and  he  begged  to  be  taken  along.  Sinbad  finally  agreed,  but 
once  they  had  put  to  sea  a  terrible  storm  blew  up.  The  sailors,  believ- 
ing it  was  a  trick  of  the  magician,  cried  'Throw  him  overboard.'  But 
it  was  all  in  vain.  The  ship  struck  a  rock  and  sank  under  the  raging 
waves."  At  the  end  of  1 001  nights  the  Sultan  relented,  spared  Scheher- 
azade's life,  and  never  again  put  anyone  to  death. 

THE  FESTIVAL  AT  BAGDAD  is  created  from  the  various 
themes  representing  the  story  characters.  Listen  especially  for  this 
exciting  rhythm  in  the  background: 
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THE    COMEDIANS 


Dmitri  Kabalevsky,  1904  - 

A  LONG  TIME  AGO  IN  ENGLAND,  when  the  first  Elizabeth 
was  Queen,  strolling  musicians  and  actors  went  from  village  to  village 
entertaining  people  at  fairs  and  festivals.  In  much  the  same  way 
groups  of  entertainers  roamed  the  countryside  in  Russia.  They  amused 
their  audiences  with  acts  of  juggling,  tumbling,  and  pony  trotting. 
In  his  orchestral  suite,  THE  COMEDIANS,  Kabalevsky  describes 
some  of  the  activities  in  the  lives  of  these  wandering  players.  The 
suite  consists  of  ten  numbers  from  the  music  which  the  composer  wrote 
for  a  Children's  Theatre  play  called  Inventor  and  Comedian.  This 
play,  by  Daniel,  was  first  produced  in  Moscow  in  1938.  Here  are  the 
themes  from  the  five  selections  on  our  program: 

PROLOGUE— (Listen  for  pic-  GALOP 

colo,  oboe,  clarinet,  xylophone)  (Trumpet  with  mute) 
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PANTOMIME  (Bassoon,  strings,  drum) 
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(French  horn) 
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As  you  listen  try  to  imagine  what  the  comedians  are  doing.  Then  dance 
to  the  music,  putting  these  ideas  into  your  rhythmic  movement. 

DMITRI  KABALEVSKY  (Dmeetree  Kabalefskee)    is  one  of  the  most  celebrated 
of  the  young  Soviet  composers.  Here  are  some  facts  to  remember  about  Kabalevsky: 

1.  He  played  the  piano  by  ear  at  the  age  of  six. 

2.  When  he  was  fourteen  he  entered  the  Moscow  Conservatory. 

3.  He  was  so  talented  that  he  soon  became  a  gold  medal  student. 

4.  The   composer   is   interested   in   children   and  writes  music  for   them. 

5.  He  has  written  children's  songs  and  pieces  for  young  piano  students;  an  opera,  four 
symphonies    and    two   piano    concertos. 

6.  THE  COMEDIANS  is  a  great  favorite   with   children's  audiences. 

7.  Kabalevsky  believes  that  young  people  like   modern   music. 
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